





CLAMP 


TRANSLATED AND ADAPTED BY 

William Flanagan 

LETTERED BY 

North Market Street Graphics 







xxxHOLiC Omnibus volume 6 
KODANSHA COMICS Digital Edition 


STORY AND ART BY CLAMP 


xxxHOLiC Omnibus volume 6 Copyright © 2009-2010 CLAMP/ 

Shigatsu Tsuitachi CO., LTD./Kodansha 

English translation Copyright © 2015 CLAMP / Shigatsu Tsuitachi CO., LTD. 
/Kodansha 


All rights reserved. 

First published in Japan in 2009-2010 by Kodansha Ltd., Tokyo. 

Electronic Publishing rights forthis English edition arranged through 
Kodansha Ltd., Tokyo. 

No portion of this book may be reproduced or transmitted in any form or 
by any means without written permission from the Copyright holders. 

English digital edition published by Kodansha Advanced Media, LLC, San Francisco. 

www.kodanshacomics.com 


ISBN: 9781612629698 
Digital Edition: 1.0.0 


Translator: William Flanagan 

Lettering: North Market Street Graphics 

Kodansha Comics edition cover design: Phil Balsman 


xxxHOLIC crosses over with Tiubaia. Although it isn’t 
necessary to read T&ubasa to understand the events 
in xxxHOLIC, you’ll get to see the same events from 
different perspectives if you read both series! 


Contents 


Chapter 93 1 

Chapter 94 49 

Chapter 95 77 

Chapter 96 103 

Chapter 97 119 

Chapter 98 >57 

Translation Notes 174 













































































































































































































































12 




















13 















14 























































16 






















































































































20 


















22 














23 














24 





























26 











27 
















28 












































32 




















33 













34 

















35 



































37 

















38 



















39 







































40 





















41 





























ONLY EVER 





42 



















































43 
















44 























45 


















46 



47 



48 




49 






50 
















































52 

















53 




































56 
















57 




















58 


















59 




























60 
















61 



















62 














63 



















64 
















65 













66 












































67 
















68 
















69 
























70 

































72 














73 
















■\Vy 


;======= :==[::±j^|=J: 


::==::==::= ::=:M= 

Silii 

JL/ LHNGURGE 

I SCRERMS THRT 55 

A PORTION OF SRKS 

i \ <JL /l \ RLwRys HflNC?y> 

C~ ~ i'“ is - 

\ 


74 


















































75 

























76 























78 




















79 


-C<€^ 




































80 

























81 
















82 

















83 





























































































87 























88 
















89 


























90 










91 

















92 













93 





















94 


















95 



























96 



































98 





















99 














































100 


















101 


















102 


















104 






105 













106 




107 




















108 






















109 

































































112 





























114 



























115 














116 































































































118 













































120 




















































122 
























123 













124 




























125 





















































127 



























128 






















130 











131 







132 





















133 





































135 



























136 



































137 






















138 







































139 


























140 























141 













142 











143 























144 
















145 














146 




































147 


















148 
























149 






















150 



































151 

















152 



















153 


















154 





















155 



















156 


























158 






































159 












160 






















161 























162 































163 























164 














165 


























166 














167 















168 
































































170 












171 
































































172 

































AND I WIU BE ALWAVS WATTTN G. ALWAVS. 


Translation Notes 


Japanese is a tricky language for most Westerners, and translation 
is often more art than Science. For your edification and reading 
pleasure, here are notes on some of the places where we could have 
gone in a different direction or where a Japanese cultural reference 


Page 55, The kanji for Rc 

The kanjL Ro in this incarnation of xxxHOLiC can also be pronounced fcago, 
meaning a cage or basket, an enclosed area which prevents escape. 



As described in the notes of previous volumes, this is a Standard Japanese 
phrase, ittadaklmaiu, which literally means, 'T am about to receive," but is 
said in gratitude for having food to eat. 


174 













Page 64, Daiginju Miya Izumi 

Daiginju Miya Izumi is a sake from the Aizu-Wakamatsu region of Japan, a 
little more than two hours by train north of Tokyo in Fukushima prefecture. 
Miya Izumi sake is made in a 350-year-old brewery-cum-museum (the Aizu 
Sake History Museum), and the brand is famous all over Japan. Miya Izumi 
sake has won the top prize several times over from the Japanese National 
Institute of Brewing. 


175 








Page 66, Grandmother 

Although the custom of assigning a familial name such as grandmother, 
grandfather. aunt, or uncle to an unrelated person who filis a similar role in 
one’s life is pretty much a global custom, it is used more often in Japanese 
culture than in most. In this case, the elderly fortune-teller has taken on 
the role of "grandmother" in Kohane's life, and as such, Kohane refers to 
her using the same title she would for a blood relation. 

Page 66, Beef Shigure-ni 

As described in volume 15, dhigure-ni is a cooking process in which one 
boils meat in a mixture of soy sauce, mirin (sweet sake), and ginger. In this 


Page 67, Thank you for the meal 

Just as one says ittadakimaau (see the note on page 174) at the beginning 
of a meal, one says gochtaou-aama (literally, ”it was a feast") at the end of 
every meal. 
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Page 91, Shamisen 

The shamisen (also called samisen) is a remodeled version of an imported 
instrument called the sanshin that itself was an import from China. Around 
the mid-isoos, the instrument was imported from the Ryukyu islands to the 
Kansai region (the region including Osaka, Kobe, Kyoto, and Nara) and on 
the Southern island of Kyushu. In Kyushu it was played by blind priests, but 
on the main Japanese island of Honshu, the shamisen was quickly adopted 
by Japan's entertainers. It became a main feature in the accompaniment 
to Kabuki theater in the Edo period. It is now considered to be essentially 
Japanese. 


Page 93, Tsugaru-jamisen 

The Tsugaru-jamisen that the shamisen player mentions is a product 
of what used to be the Tsugaru region of Edo-period Japan at the 
northernmost tip of the main island of Honshu. It is a hardier version of 
the instrument and is now almost as popular as the Standard version, with 
nearly 50 percent of the shamisen made being qualifying as Tsugaru- 
jamisen. A few years ago, it was only 10 percent. 
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EVEN SO... SORRY. 


Translation Notes 


Japanese is a tricky language for most Westerners, and translation 
is often more art than Science. For your edification and reading 
pleasure, here are notes on some of the places where we could have 
gone in a different direction or where a Japanese cultural reference 


Chapter tities, 
the Kanji for Ro 

The Kanji Ro in this 
incarnation of xxxHOHC 
can also be pronounced 
Kago, meaning a cage 
or basket, an enclosed 
area that prevents 
escape. 



Page 184, Gettoya 

In the name of the shop, Gettoya, the irst two 
kanji, getto (meaning ”moon” and "rabbit"), refer 
to how Japanese people see the light and dark 
areas of the moon. Westerners see a face and call 
it "the man in the moon." Japanese see a rabbit 
pounding mochi with a large mallet. (Theya 
simply means "shop.”) 



Page 187, Rauya 

Also called Raoya, they are the traditional craftsmen who clean and repair 


pipes. 
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Page 188, Dreamland 

The rabbit here used the Japanese term 
Shirakawa yobune— night-trip on the white 
river—for the trip to dreamland. In the advice 
on the next page, in the Japanese, he says, "If 
you board the boat too often, you won’t be 
able to get off agam.” Dreamland seemed an 
appropriate translation for this reference. 





Page 240, Cooking Mochi 

Mochl, a pounded rice paste, can 
be prepared in several ways, but 
one of the favorites in cold 
weather is to cook a small patty 
over a charcoal grill. While it is 
heating, pockets of air rise to 
create a balloonlike bulge on 
top of the patty. The mochl is 
considered ready to eat when the 
bubble pops. 
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Page 241, Demon Bride 

There was a popular blog in 
Japan called the Demon Bride 
Diary (Oniyome Nikki), about 
a henpecked husband and his 
demanding, overbearing wife. 

The blog later became a hit 

term "Demon Bride" spread 
throughoutJapan. 

Page 248, Him 

The original 
Japanese never 
speciiies whether 
the owner of 
the apartment is 
male or female. 

But whereas 

Japanese can get away with having a character constantly say ano hlto 
("that person") without it sounding unnatural, in English, it starts to sound 
unnatural very fast. Considering the progression of the plot, it makes some 
sense to assign a male gender to the never-seen character referred to by 
the woman in the manga. Stili, it is possible that CLAMP could have had a 
female in mind for the abusive unseen character. 

Page 312, Sea life 

In the Japanese version, Kimihiro said that he thought uwabami were 
snakes but that it seemed they could also be spiders. Uwabami means "giant 
snakes," but it's also a term for a person who can drink a lot of alcohol. 

Page 313, Enka 

Enka is a staple of the Japanese musical scene generally enjoyed by older 
audiences. £nfca generally consists of emotional ballads performed in a 
distinctive musical style that presents a romanticized view of Japanese life, 
love, family, etc. Although enka 's sales pale in comparison to Japanese pop 
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Page 332, Doli Festival 

One of the 7-5-3 holidays (a set of celebrations for 
children ages seven, five, and three), the festival 
held on March 3 is called Girls Day, when it is 
traditional for families with young daughters to 
decorate a special set of shelves with dolis that 
represent the Imperial Court of Japan. 


Page 332, Day of the Snake 

The Day of the Snake is found within what is called in English the 
sexagenary cycle—a cycle of sixty days with names and attributes taken 
from the Chinese calendar and Chinese astrology. Since the Chinese 
calendar doesn’t match the Western (Gregorian) calendar, the first "day of 
the snake” in early March would shift from year to year. The name of the 
seasonal festival that Domeki talks about, Jomi, contains the same kanji 
for "snake" as the Day of the Snake, so it makes sense that they are related. 
Although Japan does not make wide use of the Chinese calendar, it is used 
to mark such things as Buddhist holy days, fortuitous days for weddings or 
funerals, and other traditional events. Therefore many printed calendars in 
Japan include the sexagenary cycle. 


Page 353, Have a bath 

No, Kimihiro isn't telling Domeki 
that he stinks. Although his tone 
of voice is brusque, he’s actually 
acting like a proper host. Most 
baths are taken in the evenings 
in Japan, and it is common to 
take a bath prior to dinner. By 
custom, guests are allowed to tak 



the first baths of the evening. 
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TOMARE! 


[STOP!] 

You're going the wrong way! 

Manga is a completely 
different type of reading 
experience. 

To start at the beginning, 
go to the end! 

That’s right! Authentic manga is read the traditional Japanese 
way—from right to left. Exactly the oppo&ite of how American 
books are read. It’s easy to follow: Just go to the other end of the 
book, and read each page—and each panel—from right side to left 
side, starting at the top right. Now you re experiencing manga as it 







